


CONTENTS

3. To The Educator 

4. Introduction 

6. Moodboards 

8. Interview with Adam Long 

9. Activities



To the Educator
Dear Educators, 

Thank you for choosing to bring your learners to The Complete Works of William 
Shakespeare (abridged). This production is a passion project of a group of creators who 
have been working on this concept in some form for over 20 years, touring the world, 
introducing people to Shakespeare and doing their best to make a first encounter with his 
works engaging and accessible. 

It is a joyous thing to be a part of someone’s first experience of Shakespeare, and we 
don’t take that responsibility lightly. Our show is designed to inform and entertain even the 
most novice of Shakespeare fans! But everyone, from first timers right through to seasoned 
experts will have something to take away from this show. The more you know, the more 
you know! 

We want to bring Shakespeare to life and help students see that his work can be inspiring 
in a range of different contexts owing to the timeless themes and honest relationships 
portrayed in his work. We hope this pack will help enhance your experience at The 
Complete Works of William Shakespeare (abridged) and can’t wait to share this show 
with you! 

Drama Curriculum Links 

1. Performance and Acting Techniques
•	 Versatility and Multi-roling
•	 Physical Theatre and Comedy
•	 Dialect Work
•	 Specialised Performance Styles including Rap, Physical Theatre/Movement and   

		 Ensemble Performance 

2. Theatre History and Production Analysis
•	 Meta-theatre and Conventions: 
•	 Analysis of Literary Context
•	 Adaptation and Modern Relevance
•	 Genre Study

3. Audience Interaction and Breaking The Fourth Wall
•	 Audience Participation 
•	 Managing Audience Response

To book tickets - head to our website:  
completeworkstour.co.uk

http://www.completeworkstour.co.uk




FUN FACTS ABOUT OUR CAST
Tom Pavey is studying for a DPhil in Biology at the University 

of Oxford, investigating the impact of anthropogenic climate 
change on lions across time.

Efé Agwale created an adaptation of The Tempest set  
in a Nigerian Village

Woogie Jung has an amazing operatic singing voice and is 
obsessed with the works of Stephen Sondheim.

FUN FACTS





What colours, textures, shapes and use of scale have featured in your designs? 

We have chosen a clean stage area which is clearly defined and can be front- and back-
lit in multiple colours. This gives a simple flat luminous playing area which puts the actors 
and their props in focus. We are interested in silhouette and scale, especially in costume; 
thinking about the Elizabethan scale of ruffs, skirts and breeches, and also how that might 
translate to more modern clothing. 

What have been some of the challenges of the design on this project? 

The Complete Works is a huge brief! The 
design has to work out how much each part of 
the show needs costume and props, and how 
to dress the actors quickly enough that they are 
not late getting on stage. The design also has 
to be quite transformational, to change mood 
and setting in an instant. It needs to support 
some moments of beauty, and others of comic 
disintegration.The humour of the show depends 
on the close relationship of actors with the 
audience, so the design has to take into account 
where the front of the stage is, and how the 
actors break out of their playing area and come 
down into the auditorium.

What is the best thing about your job as a designer? 

It’s a very creative job which sometimes gives you the luxury of working alone as an artist, 
but also brings you together with other collaborators such as directors, lighting designers 
and choreographers to interpret a piece. And the journey lasts all the way until the show 
opens, where you are still learning how well the design has communicated the story to the 
audience.

What was your route into a career in design? 

I studied literature as an undergraduate and text is still 
one of my passions. I realised I was most interested in text 
in performance, and I did some postgraduate training in 
theatre design. I worked early on as a scene painter and a 
scenery builder, made props and costumes and toured as a 
wardrobe manager. I think all these jobs give you an insight 
into the role of a designer, and how to communicate your 
ideas to your team.

What is your favourite Shakespeare play and why? 

I love lots of the later plays for their poetry, but I’m going 
to choose Romeo and Juliet as a brilliant love story full of 
youthful energy, which seems capable of being continually 
reinvented in theatre, film and dance.





ACTIVITIES

Students will: 

	 AO1: Generate ideas and develop original work 

	 AO2: Demonstrate vocal and physical performance skills

	 AO3: Develop understanding of how theatre and performance is made 

Now it’s your turn to have a go at some of the skills used by the actors in The Complete 
Works of William Shakespeare (abridged) 

1. Form a group of between 4-6 students 

2. As a warm up exercise, you are going to perform a show called “The NO show” 

Standing in a line, each group member is going to say the word ‘No’ but each performer 
in your group has to use a different intention in their performance of the word. You can 
choose one intention each from the list below: 

•	 To insist
•	 To question
•	 To persuade
•	 To intimidate 
•	 To beg
•	 To dismiss 

3. In your group, imagine that you 
are a cast of actors, tasked with 
reimagining one of Shakespeare’s 
plays into a new context to 
make it more accessible 
for a modern audience. 

LEARNING OBJECTIVES



4. Choose one quote each from the list below and research the play it is from and the 
original storyline of that play. 

QUOTE PLAY CHARACTER

“To be, or not to be: that is the question.” Hamlet Hamlet

“O, beware, my lord, of jealousy! It is the 
green-eyed monster which doth mock the meat 
it feeds on.”

Othello Iago

“Tomorrow, and tomorrow, and tomorrow, 
Creeps in this petty pace from day to day, To 
the last syllable of recorded time; And all our 
yesterdays have lighted fools The way to dusty 
death. Out, out, brief candle!”

Macbeth Macbeth

“The fault, dear Brutus, is not in our stars, But in 
ourselves, that we are underlings.”

Julius Caesar Cassius

“For never was a story of more woe than this 
of Juliet and her Romeo.”

Romeo & Juliet Prince Escalus

“All the world’s a stage, and all the men and 
women merely players.”

As You Like It Jaques

“The course of true love never did run smooth.”
A Midsummer 
Night’s Dream

Lysander

“Be not afraid of greatness: some are born 
great, some achieve greatness, and some 
have greatness thrust upon ‘em.”

Twelfth Night Malvolio  
(reading a letter)

“If you prick us, do we not bleed? If you tickle 
us, do we not laugh? If you poison us, do we 
not die? And if you wrong us, shall we not 
revenge?”

The Merchant of 
Venice

Shylock

“We are such stuff as dreams are made on, 
and our little life is rounded with a sleep.”

The Tempest Prospero









https://www.instagram.com/completeshakespeare/
http://www.completeworkstour.co.uk
http://www.chippingnortontheatre.com
http://www.selladoor.com 

